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A World Premiere at Teatret ved Sorte Hest in April/Mai 2026 

 

BERLIN BERLIN 

 

What if history is Ŷot ďehiŶd us – ďut repeatiŶg itself iŶ disguise? 

 

 

 

WillkoŵŵeŶ – BieŶveŶue – WelĐoŵe… 

… to the poǁdeƌ ƌooŵ of a speakeasǇ iŶ ϭ9ϮϬ/ϯϬs BeƌliŶ. 
Heƌe, tƌuth aŶd illusioŶ ďluƌ iŶ ǁhispeƌed gossip, uƌgeŶt ŵusiĐ aŶd daƌk aŶtiĐipatioŶ. 
Let Ǉouƌself ďe seduĐed ďǇ the thƌill of fƌeedoŵ – aŶd the shadoǁ it Đasts. 

A theatƌiĐal jouƌŶeǇ to ϭ9ϯϬs BeƌliŶ – a ĐitǇ ǀiďƌatiŶg ǁith fƌeedoŵ, aƌt, aŶd Đollapse. The 
peƌfoƌŵaŶĐe ĐoŶŶeĐts Weiŵaƌ-eƌa deĐadeŶĐe ǁith todaǇ's politiĐal teŶsioŶs aŶd asks: What happeŶs 
wheŶ we igŶore the warŶiŶg sigŶs of our tiŵe?  

BERLIN BERLIN is a jouƌŶeǇ aŶd plaǇ ƌeǀisitiŶg the GeƌŵaŶ Zeitgeist, ĐhaƌaĐteƌs aŶd soŶgs of that eƌa. 
Thƌough ŵusiĐ, dƌaŵa aŶd histoƌiĐal eĐhoes, the pieĐe eǆploƌes deŵoĐƌaĐǇ, ĐeŶsoƌship, geŶdeƌ, ƌaĐe, 
aŶd the daŶgeƌ of foƌgettiŶg.  

ABOUT 
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BeƌliŶ at the ďegiŶŶiŶg of the ϭ9ϯϬs is a ĐitǇ full of ĐoŶtƌasts aŶd a daŶĐe oŶ the edge of a ǀolĐaŶo! A 
ǁild ĐeleďƌatioŶ of Đultuƌe like ŶothiŶg kŶoǁŶ ďefoƌe, thƌeateŶed ďǇ the aďǇss to Đoŵe.   

BERLIN BERLIN plaǇ takes Ǉou to the dazzliŶg BaďǇloŶ eƌa of oŶe of the ŵost ǀiďƌaŶt aŶd shoǁ-stoppiŶg 
Đities of the tiŵe. IŶ ďetǁeeŶ Woƌld Waƌ I aŶd Woƌld ǁaƌ II, aŵidst Đultuƌal highlights suĐh as Fƌitz 
LaŶg’s Metropolis, Kuƌt Weil aŶd Beƌthold BƌeĐht’s Threepenny Opera, MaƌleŶe DietƌiĐh, JosephiŶe 
Bakeƌ …  It’s the tiŵe ǁheŶ ǁoŵaŶ -ǁho staƌt to ǁeaƌ ties aŶd paŶts- ĐoŶƋueƌ stage aŶd soĐietǇ. As a 
ĐitǇ of eǆtƌeŵes, this was a period of wild freedom, decadence, and artistic explosion on one hand, but 

with a growing sense of uncertainty, economic crisis, and the first shadows of fascism lurking beneath 

the surface on the other hand.  

With fiǀe peƌfoƌŵeƌs, ŵusiĐ, aŶd aŶ atŵospheƌe of ǀelǀet aŶd daŶgeƌ, the plaǇ uŶfolds as ďoth 
eŶteƌtaiŶiŶg aŶd uŶsettliŶg aŶd eǆploƌes ǁhat happeŶs ǁheŶ pƌogƌess aŶd Đollapse daŶĐe haŶd iŶ 
haŶd. 

 

RELEVANCE 

This is not just a ŶostalgiĐ diǀe iŶto a ďǇgoŶe eƌa, iŶǀitiŶg the audieŶĐe iŶto the deĐadeŶt heaƌt of a ĐitǇ 
aďlaze ǁith aƌt, Đaďaƌet, geŶdeƌ liďeƌatioŶ aŶd politiĐal Đhaos. This is also a gƌippiŶg theatƌiĐal ŵiƌƌoƌ 
held up to the fƌaĐtuƌes of ouƌ oǁŶ tiŵe, askiŶg: “What happeŶs wheŶ we igŶore the warŶiŶg sigŶs 
of our tiŵe? “ BERLIN BERLIN ĐoŶfƌoŶts the ƌise of eǆtƌeŵisŵ, ĐeŶsoƌship, aŶd soĐial sileŶĐe, liŶkiŶg 
the past diƌeĐtlǇ to todaǇ’s gƌoǁiŶg polaƌizatioŶ, hate speeĐh, aŶd deŵoĐƌatiĐ eƌosioŶ. The audieŶĐe is 
iŶǀited Ŷot just to oďseƌǀe, ďut to feel the ǁaƌŶiŶg: WheŶ huŵaŶ digŶitǇ is uŶdeƌŵiŶed – ďe it thƌough 
geŶdeƌ iŶeƋualitǇ, ƌaĐial iŶjustiĐe oƌ sǇsteŵiĐ foƌgettiŶg – the faďƌiĐ of soĐietǇ ďegiŶs to teaƌ. 

 

BACKGROUND  

After World War I, Berlin threw itself into a cultural and social revolution. The Weimar Republic 

enabled an unprecedented openness, especially for women, the LGBTQ+ community and artists. This 

freedom was fragile as beneath the surface, unrest was growing. 

Freedom, nightlife, and modernity: The Nightlife flourished with cabarets, jazz clubs, and drag shows. 

Places like Eldorado were known as gathering spots for homosexual and transgender people. WoŵeŶ’s 
liberation was at the center. "The New Woman"—with short hair, trousers, and a cigarette in hand—
symbolized a new era of economic independence and sexual freedom. Art and literature were avant-

garde and political. Bauhaus, expressionism, and Dadaism questioned old norms and experimented 

wildly. TeĐhŶologiĐal adǀaŶĐeŵeŶts suĐh as ƌadio aŶd filŵ (e.g., Fƌitz LaŶg’s Metropolis) made Berlin a 

modern metropolis. 

Fear, limitations, and darkness: Economic chaos: Inflation ruined the middle class. People walked 

around with wheelbarrows full of money, which lost value by the hour. Political extremism: Nazis and 

Communists fought in the streets. Murders, riots, and coup attempts became part of daily life. Moral 

backlash: Although the 1920s were liberal, a strong conservative reaction grew, seeking to limit social 

liberation. Rise of Nazism: The Nazi party began gaining ground, and the freedom Berlin had celebrated 

was living on borrowed time. 

 

ARTISTIC VISION 

The extreme tension between euphoria and downfall serves as a powerful dramatic backdrop in 

BERLIN BERLIN. The actors shift between ecstatic joy in the nightlife and sudden anxiety that the party 
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cannot last forever. The contrasting powers will be reflected through the aĐtoƌs’ peƌspeĐtiǀes - 

symbolising the different sides of Berlin. One side is drawn to freedom, nightclubs, and modernity, 

while the other side struggles with norms, fear, and impending restrictions. The character’s struggle 

mirrors Berlin itself—a city that wants to be free but is slowly being suffocated. 

Berlin is portayed as a feminine entity, a female force that each character in the play talks about. The 

characters shift between praising, fighting, or succumbing to her influence. Turning the city into a 

feminine character offers strong symbolism and a sense that the city is a living organism shaping the 

people within it. As such Berlin will appear as a shadowy figure and narrator, where the city manifests 

through light, sound, and voices.  

To Đƌeate a ďƌidge iŶto the futuƌe, BeƌliŶ’s ƌise aŶd fall is siŵultaŶeouslǇ ƌefleĐted ďǇ a ǁoŵaŶ's agiŶg 
in the present day. In relation to how important youth is in modern society and how quickly it fades 

into oblivion and contempt. 

 

GENERAL 

PerforŵiŶg at: Teatƌet ǀed Soƌte Hest iŶ Apƌil/Mai ϮϬϮϲ foƌ ϭϰ-ϭϱ peƌfoƌŵaŶĐes     ProduĐed ďy: 
CopeŶhageŶ-ďased HIT IŶteƌŶatioŶal Theatƌe Aƌts                        WritteŶ ďy: JaŶa Pulkƌaďek                                                                                                          
DireĐted ďy: AleǆaŶdƌa ChƌisteŶseŶ                                                                                                                      
Cast: KatƌiŶ Weisseƌ-Lodahl, JaŶa Pulkƌaďek, JoaŶ BeŶtseŶ, VaŶessa Poole, Mat SaŶdeƌs Video 
IŶstallatioŶ: Petja Pulkƌaďek                                                                                        OrigiŶally Đoŵposed 
ŵusiĐ: Mashti Pƌojekt                                                                            

 

 

 

 

 


